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THE INTERNATIONAL EXHIBITION 


By Martin Hardie 


LL members of the British Drama 
League must have followed with 
interest the fortunes of the Inter- 
national Theatre Exhibition since 

its advent in this country, and they may now 
like to have some facts and figures to illus- 
trate its welfare. It is not necessary to re- 
capitulate the story of how the Exhibition 
came from Amsterdam to London. The 
energy and initiative of the British Drama 
League, the splendid generosity of guaran- 
tors and donors who advanced the necessary 
funds, and the public-spirited action of the 
Victoria and Albert Museum in giving a 
home to the Exhibition all contributed to 
the bringing about of a highly successful 
and popular result. 

The appointment of the General Com- 
mittee and the Special Committee for Selec- 
tion, Decoration, Hanging and Finance 
brought into close touch actors, managers, 
artists, writers, men of business and 
Museum officials, all of whom worked to- 
gether with the utmost energy and enthu- 
siasm in support of a movement which 
appealed to all. Mr. Gordon Craig came to 
London to give the value of his presence 
and support. And so by the end of May 
our dreams of February and March came 
true. The International Theatre Exhibition, 
enlarged and strengthened since its origin 
at Amsterdam, was placed in its magnificent 
setting at the Victoria and Albert Museum. 
Success was augured from the start by the 
brilliant private view on June 2nd when, 
before a large and distinguished gathering, 
the Exhibition was opened by Jonkheer 
Marees van Swinderen, the Dutch Minister, 
supported by Miss Ellen Terry and a number 
of ladies prominent in the theatrical world. 

At the inaugural dinner held in the even- 
ing at the Hotel Cecil under the auspices of 
the Drama League, Mr. Fisher, the Presi- 
dent of the Board of Education, Mr. Gordon 
Craig, Mr. Granville Barker, Mr. Lugg, Sir 
Cecil Smith, and Mr. Geoffrey Whitworth, 
all spoke enthusiastically of the Exhibition 
and of the movement for which it stood as 
the outward sign. 

On June 3rd the public began to flock to 
South Kensington, and continued to come 


in such numbers that the period of the Exhi- 
bition was extended from July 16th to July 
3ist. It is noteworthy that during the 
Exhibition there were 142,596 visitors to 
the Museum. It may be assumed that at 
least three-quarters of these visited the 
Exhibition which by notices outside and in 
the Museum was made the “‘ star turn ’’ for 
this period. The rooms were invariably 
almost overcrowded on Saturday and Sun- 
day afternoons. 

Among early visitors were the Queen and 
Princess Mary. Mr. George Bernard Shaw, 
a keen supporter from the first, paid long 
visits on two successive days, and the 
General Secretary is still receiving cables 
from America enquiring what else he said. 

Though the collection, as a whole, with 
its models, costume designs, marionettes, 
masks, architectural plans and models, gave 
a comprehensive view of the theatre in pro- 
gress, for the general public probably the 
most attractive centre of the Exhibition was 
the darkened room, containing models of 
stage scenes, constructed on a small scale, 
and elaborately lighted. 

The sale of catalogues—at 5s. and 1s.— 
constituting a record for the Museum, again 
testifies to the success of the Exhibition. 

Much space was devoted to the Exhibition 
by the Press, and though many of the 
notices were full of critical understanding 
and sympathy, one felt that the Exhibition 
was serving an additional purpose in educat- 
ing our dramatic critics. Some of them 
were obviously out of their depth, and the 
writer has seen a caricature of one of the 
most prominent as a poor blind beggar with 
his dog tapping his way through the 
galleries ! 

The Exhibition, or as much of it as a 
provincial gallery can hold, has _ been 
despatched to Manchester, where it is 
now open at the City Art Gallery (see 
page 85). Councillor Todd, who like Mr. 
Martin Hardie, saw the Exhibition at 
Amsterdam in January and worked strenu- 
ously for its transport to this country, and 
Mr. Lawrence Haward, the Curator of the 
City Art Gallery, will rejoice that their fore- 
sight and energy have found their reward. 
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From Manchester the Exhibition goes to the 
Corporation Art Gallery, Glasgow, for the 
Christmas weeks, and will then proceed to 
other centres. Thereafter, in response to 
strong representations from the United 
States, it will go to New York. 

In the interest of guarantors and others 
who by their faith or their subscriptions have 
supported the project from the start, it 
seems to give a brief summary of the 
financial position : and this can best be done 
by the following summarised Statement oi 
Accounts : 


fair 


CREDIT. 
S s. d 
Guarantors ” oe id 1,070 10 0O 
Donors and Private Subscriptions 107 10 6 
Sale of Catalogues . 553 19 0 


£1,731 19 6 
Estimated Deficit 325 1 9 


£2,057 1 3 


DEBIT. 

am s. d 

Contribution to Amsterdam for transport 

to London, etc.; transport of exhibits 

returned to Continent and America, 
etc. oa va ie , 656 1 7 
Insurance se wi ; pee . 4 0 9 
Fittings, decoration, etc. ... oe -- 12214 7 
Advertising and Catalogues 644 9 10 
Postal and incidental expenses 13 14 6 

Estimated cost of further transport to 

Continent, Provinces, etc. ; Insurance 
etc. # ‘ sais ‘ani -- 575 O 0 


£2,057 1 3 


In view of the magnitude and importance 
of the task that has been accomplished, this 
seems a not unsatisfactory result, but the 
British Drama League would have to send 
round the hat again to make up the deficit, 
if it were not that the provincial centres 
which are taking on the Exhibition, and- 
we hope—America, are being asked to con- 
tribute their quota to the central fund. This 
may finally leave some small surplus to the 
good. If that be so, there remains a hope 
that the guarantors, many of whom have 
already waived all claims, will unite in wel- 
coming a suggestion, which has been made 
from more than one source, that any small 
final balance should be devoted to purchas- 
ing theatrical designs or models for the Vic- 
toria and Albert Museum. By this means 
we should have an opportunity which we 
think all concerned will welcome, of recog- 
nising the services of the Museum in giving 


a home to the Exhibition and supplying 
valuable free assistance in clerical work and 
in labour ; and we should be helping to carry 
on the aims of the Lxhibition by strengthen- 
ing the only national collection of Theatrical 
art. 


SUBSCRIPTION LIST, 

4 sdk 
Lord Howard de Walden oo a0 08 6 

I a f ear Associati (pe Si 
. Gollan ) 100 O 0 
sir Oswald Stoll ...0 22. cee cee 100 0 0 
Society of West End Managers 100 0 0 
Viscount Burnham a 50 0 0 


Mr. Walter Payne (on behalf of London 





Pavilion and New Oxford Theatre) ... 50 0 0 
Anglo-Batavian League ... ... ... ... 25 0 0 
Sir James Barrie eee ge << =~ ao 2s 
mt. Reese COME 2c ees ee, es es SO 
Lady Cunard a ver Soe! oe! due oe Oe 
Mr. George Grossmith nk) Sum) eee Sens Sa ce 
Sir John Martin Harvey ... ... ... ... 25 0 0 
Mr. Frederick Harrison ... ... ... «. 2 0 0 
Wats cy BOOP TRUE oe ce ov. cc ce SS OG 
bar. Barry JOCRson «0 sce es es we BOO 
Mr. Somerset Maugham ... ... ... ... 25 0 0 
Sir Gerald Du Maurier... ... ... .. 25 0 0 
Mr. Nigel Playfair ae a 
Miss Enid Rose ... bie “eal “San ee ee Oe 
Lady Rothermere : a> eS “aed pea 
Mr. Bernard Shaw » ‘née eux dae Pea ee ee 
Col. John J. Shute... . ia ae oe ee 
\liss Phyllis Neilson Terry ae I  e. 
Lamy WMG sc. ck ees ees o- we @ @ 
Mrs. Granville-Barker ; ee i 
Mr. Gordon Selfridge a a 
Mr. Arnold Bennett ; : a! tom oa © 
ee ee ee one a 
Mr. J. de Grauff 5 5 0 
Mr. Percy B. Ingham 5 5 0 
Mr. Norman Macdermott 5 5 0 
Mr. William Archer 5 5 0 
Mr. Claud Fraser 5 6 0 
Mr. George Plank 3 3 0 
Countess Bubna 22 0 
Mr. John Garside 2 2 0 
Mrs. E. S. Maufe 22 0 

Also £1 1s. from each of the following: Mr. E. 
Berman, Mr. T. Hannam Clark, Mr. E. E. Ditton, 
Miss Druce, Mr. R. Farquharson, Mr. and Mrs. 


Frank Gielguel, Mr. A. G. Hartley, Mr. Ross Hills, 
Messrs. J. P. Holliday and Sons, Mr. C. Noel Heath, 
Mr. John L. Nathan, Mr. Bernard M. Neville, Mrs. 
G. S. Raikes, Mr. Reginald F. Reynolds, Capt. 
Howard Rose, Mr. Albert Rutherston, Mr. Sidney 
Sime, Miss E. M. Symons, Mr. Harcourt Williams, 
Mr. Bryan Cooper, Mr. Mordaunt Shairp, Messrs. 
Benrimo and Associates, Mr. Nugent Monck, Miss 
Isabel Horn, Mr. George A. Lingner, Play and 
Pageant Union, Miss Edith Neville, Mrs. Bevan 
Williams, Mr. Allan Gomme, Mr. Norman Wilkin- 
son, and Mrs. Eckhard. 

Also 10s. 6d. from Dr. Boas and Mrs. Cloudesley 
Brereton, 10s. from Miss E. Edwards, and 5s. from 


Miss Cecilia Hill. 
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ROYALTIES: A SUGGESTION. 
To be 


ference. 


discussed at 


the Stockport Con- 


In lieu of the present system of fixed fees 
pavable to authors in respect of amateur 
productions of their plays, the Plays and 
Publications Committee of the League sug- 
gests that payment should be made on a 
rovalty basis, such royalties to be calculated 
on a percentage of the gross takings and 
iccording to the length of the plav, 2.e., 5 
per cent. per act, with a minimum of §s. pe: 
act. Thus a one-act play would pay 5 per 
cent., two-act plav ro per cent., and three- 
ct (or over) play 15 per cent 

The following table 
which would accrue to the author on this 
basis in respect of various sized audiences 


indicates the fees 


and ‘* takings.’ 


Gross takings. Royalty duc 


per cent < fc 4. @ 

One-Act Plays 5 10 010 O 
a rs 20 190 90 

M = 30 110 0 

40 200 

50 210 O 

’ 100 5 0 0 
PouocAct Pines 10 10 100 
20 200 

30 3 0 0 

10 40 0 

50 5 0 0 

or 100 10 O 9 

Thr Act Plavs 15 10 110 O 
20 300 

30 410 0 

40 6 0 0 

50 710 O 

100 15 00 


It will be seen from this table that 
thouch the very small village societv would 
certainly pav less than is at present de- 
manded, the author would stand to gain 
considerably where the receipts are large. 

The Drama might vouch for 
the hona fides of societies on its register 
to the extent of agreeing to strike off from 


its membershin any society which mav be 
, 


League 


ound to be civine false returns or other 
wise avoiding pavment. 

is advisable that hefore undertaking 
nlav al] should first 


lv for the author’s permission, and at 
a. 


amateur societies 
same time sign an agreement to pav 
royalty required. 


the 


RECENT PUBLICATIONS 
lose by Wiiit1AM MARGRIE. 

) Price 5s. 
Mr. Margrie calls this a cosmic drama. 
is really a most spirited plea for a spiri- 
ual revolution in England. The first two 
cts would play admirably in the theatre, 
and the last-also, if the audience could be 
induced to join in the hymn-singing and 
almody after the manner of audiences in 
those Russian theatres on which Mr. Huntly 
Carter number. Mr. 
really fine impulse of 
humour, and if he attempts the dramatic- 
lly impossible, it is up to the modern 
theatre to prove it to him by making the 
experiment of producing his play, which 


1 


(Arthur H. Stock- 


{ 


wrote in our last 


Marerie has a 
g 


9 


as a good deal more ‘‘ go in it than 
most of the successful plays of the moment. 


Luck of War, by Gwen Joun. (Gowans & Gray) 


Siskin te 

Miss Gwen John has had the courage to 
write a plav on a tragic situation which is 
solved neither by suicide nor by a sense of 
humour, but by mere commonsense. If 
such situations were alwavs solved in this 
wav, drama in the accepted sense would 
cease to exist; but it is really refreshing 
to find the tangle of one woman married 
to two men so neatly and humanly un- 
ravelled The little play is somewhat 

dated ’’ by its war period, but its truth- 
fulness should render it plavable at any 
time. 
Fallacvers by 
irav). Price Is. 
As Mr. Brighouse himself savs, Followers 
‘€a storv which verv well might have 
heen, and almost was, in Cranford.” One 
cannot but be glad that the real Miss Mattv 
saved a similar situation from the pathos 
with which Mr. Brighouse endows this, but 
he has made a delicate little play out of the 
nossibilitv. 

The Cat and Fiddle Book, by Lapy Bett and Mrs. 


Herrert RIciMonp. (Longmans, Green & Co.). 
Dp. 9 fd 


The Cat and Fiddle Book contains eight 
reallv delightful nurserv rhyme plavlets for 
small children. TThev are written with such 
imagination, humour and zest that thev can- 
not fail to appeal to anv nursery producer, 
and charm both actors and audience, while 
the rhvmes themselves gain in value through 
their new and very human associations. 


Harortp Bricuousre. (Gowans & 


( 


is 
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who are 


HE arrangements made _ for 
Conference at Stockport by 
Stockport Garrick Society 


hosts for that occasion, are now 
completed. On Friday, November 24th, 
at 7.30, the Conference will be wel- 


comed to Stockport by the Mayor of Stock- 
port, Alderman Charles Rovle, J.P., and a 


performance of Evreinov’s ‘‘ A. Merry 
Death ”’ will be given by the Garrick 
Society, followed by a musical programme. 
On Saturday at 2.230 the Conference meeting 
vill take place, and at 7.30 on the sam 
evening a public meeting will be held when 
speeches will be delivered by Mr. Alfrec 
Luge, Secretary of the Actors’ Associa- 
tion, Mr. Bridges Adams, and _ others 
All the meetings will be held in the 


Garrick Hall, Stockport, Wellington Road, 
rs S All members of the League will 
be welcome, and at the Conference on the 
Saturday afternoon it is hoped that as many 
of our Affiliated Societies as possible will be 


represented. Those requiring hospitality for 


the Conference should communicate in the 





first instance with Mr. Frank Allcott, M.C., 
14, Langford Road, Heaton Chapel, Stock- 
port. 


Sy 


The British Drama League is happily a 
non-political and non-party organisation. At 
the same time a General Election presents 
an obvious opportunity for an important 
piece of League propaganda. The question 
of a National Theatre is not at present a 
political question. At the same time the day 
will come when we hope it will figure in 
Parliamentary business—not perhaps in the 
Parliament to be now elected, nor even in 
its successor. Nevertheless the day wil! 
come....It is surely time, therefore. 
that Parliamentary candidates should realise 
that there is such a question and that one 
day they may be asked to consider it from a 
practical point of view. We suggest there- 
fore that every member of the Drama 
League should make it his business to bom- 
bard candidates with the query: ‘‘ Are you 
in favour of a National Theatre, and if not 
why not?’’ The query can be sent by letter, 
or better still it can be raised at all meetings 
at which candidates address their constitu- 
encies. The names of those candidates from 
whom a favourable reply is obtained should 
be sent immediately to the Hon. Secretary 
of the Drama League. 

S 

With a view to extending the library, 
especially with regard to sets of plays, we 
are inviting our affiliated societies to let us 
know of any complete sets of plays which 
they have already used, and which they 
would be prepared to dispose of either by 
presenting them to the League’s library or 
by selling them to us for a moderate sum. 


— 
The following errata in the catalogue pub- 
lished in last month’s number should be 
corrected : 
Anon (Midsummer Fires) read Sudermann. 


(King Wife, read 


For 

For Bottomley 
Bottomley, Gordon. 

For Rubinstein and Bax (Consequences and Over 
the Wall) read Rubinstein, Harold. 

The two plavs by Miss Christopher St. John, 
The First Actress and The Coronation, though of 
feminine tendency were wrongly described as 
‘** Suffrage Propaganda.”’ 


Lear’s etc.) 
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NEWS FROM NORTH AND SOUTH 


INTERNATIONAL EXHIBITION AT 
MANCHESTER. 


The whole of the Exhibition as shown at the 
Victoria and Albert Museum was, with one 
or two exceptions, transferred to Manchester 
and displayed at the City Art Gallery. Such 
withdrawals as had to be made were more 
than compensated for by the addition of a 
small group consisting of drawings of stage 
designs and costumes, masks, and an experi- 
mental scale theatre, all contributed by mem- 
bers of the Unnamed Society. The disposi- 
tion of the rooms lent itself to a clear and 
logical arrangement of the exhibits. Great 
Britain filled three contiguous rooms with 
the models arranged in rooms at either end, 
the first group of models being approached 
through a small room of French and a large 
room of American exhibits, whilst Germany 
and Russia were adjacent to the second 
group of models. All the theatre plans were 
grouped together on the balcony which, like 
the rooms and main staircase, had been 
decorated with the assistance of local artists. 
Arrangements were made for a series of lec- 
tures by H. Granville-Barker, Albert Ruther- 
ston and others, to be given in the Gallery, 
and for another series to be held at the Uni- 
versity. Mr. Thomas Moult’s article on 
“Art in the European Theatre,” which 
originally appeared in the Yale Review, was 
reprinted in the catalogue and was found 
very helpful towards understanding the 
general position of the theatre of to-day and 
appreciating the main features of the Exhibi- 
tion. 


DRAMATIC ART CENTRE 


It would appear to be a very significant 
proof of the hold that Dramatic Art 
has taken upon this country in the last 
few vears that a_ school is being 
opened which is devoting its curriculum 
entirely to the needs of the amateur actor. 
Tuse the word amateur in its very widest 
sense, 7.e., to include all those who are, 
directly or indirectly, interested in this art 
from either the educational or recreative 
aspect, as distinct from the professional 
aspect. 

The Mary Ward Settlement, in response 
to the enthusiasm that has lately manifested 
itself in the Borough of St. Pancras, in 









which it is situated, has decided to throw open 
its hall and stage, with surrounding dress- 
ing-rooms, etc., for the formation of a 
Dramatic Art Centre, which shall be self- 
supporting, but does not seek to compete 
with any other society or school of Dramatic 
Art, but to extend the field of opportunities 
for its development. 


This Settlement has always been in- 
terested in Dramatic Art as a means of 
recreation and development for its members, 
and its various amateur dramatic clubs have 
for some time been affiliated to the British 
Drama League. The director chosen to 
establish this new department is herself a 
member of the League, and the Centre itself 
will also be affiliated, in order that it may 
co-ordinate its work with that of the other 
bodies affiliated to the League. 


The object of the school is to offer in- 
struction, advice, and consultation, to meet 
the many and varied needs of different indi- 
viduals, groups, and societies, as they may 
arise, and to help maintain a high standard 
in amateur production. A special feature will 
be the Children’s Guild, which will be formed 
for use as a demonstration class in connec- 
tion with the courses arranged for teachers. 
Another novelty will be the courses offered 
to social and community workers. Yet 
another, coaching for single rehearsals as 
well as for entire productions. It is 
also hoped to hold a series of monthly dis- 
cussions on current plays, to help to arouse 
public interest in, and create a well-informed 
public demand for, good acting and good 
plays. 

The Mary Ward Settlement is particularly 
adapted for a work of this kind, being in a 
very central position (Tavistock Place, 
W.C.), possessing an excellent hall and 
stage, able to offer also the advantages of 
comfortable lunch and rest rooms, consult- 
ing library, department for hiring of parts, 
etc. It is also fortunate in finding a Direc- 
tor specially suited for carrying out its 
work, in that she has had the triple experi- 
ence of teacher, actress, and producer, both 
in England and America. 


Further particulars will be found on the 
back cover of the current number of Drama, 
and detailed prospectus may be had on 
application to the Director. A.B. 
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THE BIRMINGHAM REPERTORY 
THEATRE. 
The Birmingham’ Repertory Theatre 


opened its eleventh season on September 2nd 
with a production of Sir James Barrie’s 
‘* The Admirable Crichton.’’ Since the 
opening night of Barry V. Jackson’s ven- 
1913, 182 different plays and operas, 
exclusive of frequent revivals, have been 
produced. Ordinarily the bill is changed 
a fortnight, which entails very hard 
work for the artists of the permanent com- 
pany, and for the staff, all costumes, scenery 
and properties being designed and executed 
specially in the Theatre’s own workshops. 

The Theatre, which, among other activi- 
conducts a monthly magazine of 
dramatic art, ‘*‘ The Gong,’’ and runs a 
School of Opera, has seen the first produc- 
tion of many admirable plays, and many of 
the younger generation of actors and 
actresses on the London stage owe much to 
the sound experience gained in the hard 
Repertory School at Birmingham. 

Among other plays announced for pro- 
duction this season are Shaw’s ‘* The 
Showing-up of Blanco Posnet,’’ (first time 
in the Provinces); Gerhardt Hauptmann’s 
‘‘ The Thieves’ Comedy,’’ (first time in the 
Provinces); John Masefield’s poetic drama 
of Japan, ‘‘ The Faithful,’’ (first produced 
at the Repertory Theatre a few years ago) ; 
and ‘* Britain’s Daughter,’’ a new play by 
Gordon Bottomley. 


ture in 


once 


ties, 


LIVERPOOL PIONEER PLAYERS. 


Messrs. Genn & Bateman announce an 
exceptionally interesting programme for the 
third season of their progressive play-pro- 
ducing society. Productions for the first 
time in Liverpool will be John Galsworthy’s 
drama, ‘‘ The First and the Last,’’ and 
George Bernard Shaw’s comedy, ‘* O’Fla- 
herty, V.C.’’; revivals include, ‘‘ You Never 
Can Tell,’’ Pinero’s ‘‘ The Second Mrs. 
Tanqueray,’’ and an adaption of Marion de 
Forrest famous girls’ story, ‘‘ Little 
Women.”’ 

The company has been strengthened con- 
siderably and includes Miss Florence Nel- 
son, Miss Gwen Williams, Miss Dorothy 
Carr, Miss Marvel Hulme, Miss Clara Bar- 


ton, Miss Alma Wainwright, Miss Helen 
Pierpont, Miss Edna Bland and Mrs. Dora 
Johnson; Mr. Walter Shore, Mr. Albert 
Hassal, Mr. O. H. Bateman, Mr. W. Bland, 
Mr. Owen Glendower, Mr. Stanley de Haas, 
Mr. Andrew Bent, Mr. H. Peacock, Mr. P, 
Harper, Mr. J. W. Grant and Mr. E. P. 
Genn. The producer will be Mr. Max 
Wakeman. 

The season opens shortly at Crane Hall 
with the Pinero revival, ‘‘ The Second Mrs. 
Tanqueray,’’ with Miss Dorothy Carr as 
‘* Paula,’’ and Mr. Albert Hassal as ‘ Au- 
brey Tanqueray.”’ 
they will in the near future put forward a 
practical scheme for the establishment of a 
permanent theatre in Liverpool for the 
Pioneer Players. The success the venture 
has met with since 1920, has prompted 
several influential local people to become 
interested enough to make this possible. 


The directors announce 


GREAT WALTHAM. 


After successfully producing a pantomime 
and four shorter plays, viz.: ‘‘ Deceivers 
Fver,’’ ‘‘ Five Birds in a Cage,’’ ‘* The 
Jacobite,’’ and ‘‘ The Bath-room Door,”’ the 
Great Waltham Players looked forward to a 
quiet summer and some time to prepare a 
programme for the winter season. But 
it was not to be. A request from their own 
and three neighbouring villages for a pas- 
toral play was soon followed by another 
from Chelmsford for a play to be performed 
at the forthcoming Missionary Exhibition. 
Here, indeed, was work of a very varied 
nature, which entailed many rehearsals, but 
the Players set to with a will, and both 
productions did great credit to all who 
took part in them. For the outdoor fétes, 
Frank Nesbit’s version of ‘‘ Beauty and the 
Beast,’’ with songs by G. O. Wilshire, was 
chosen. This delightful little sketch was 
rendered still more attractive by the intro- 
duction of some folk dances and also a 
charming dance by six small fairies, whose 
little bare feet tripped over the lawn as if 
they had done nothing else all their short 
lives. Even when driven by rain to a bare 
school-room, without so much as a back cur- 
tain, the performers rose to the occasion 
and the play went merrily to the delight of 
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a crowded audience. Very different was 
‘Paul Kangai,’’ a play in which the 
ragedy of African life, with its cruelty and 
the ever present fear of death and slavery, 
e bringing of light and comfort to these 
dark regions by the spread of Christianity, 
are shown in a few vivid scenes and 
tableaux. Here again the children played 
an important part and thoroughly enjoyed 
| having their faces and limbs browned. 
[hey looked real little savages too! The 
whole company seemed to feel the spirit of 
the play and to convey it to the audi- 
ence, for they lived their parts. The growth 
f esprit de corps among the actors is very 
marked, and they combine heart and soul to 
make the play a living thing. That they 
do not fail in this is proved by the fact that 
after each new production, one or other of 
the audience has been heard to say: ‘‘ I 


” think this play is the best you have done.’’ 

CITY OF LONDON COLLEGE 
DRAMATIC SOCIETY. 

ne WHITE STREET, MoorFIELps, E.C. 

rs his Society has recently become affliated 

he with the British Drama League. It is one 

he of the oldest Societies in London, having 

a been continuously engaged in the gentle art 

a of play-acting for more than half a century. 

ut In the early days of the College’s existence 

va ladies were not admitted to its educational 


IS privileges, and the female parts were en- 


er acted by male students; there followed a 
ed period when the services of professional 
Nn. 


adies were engaged to assist in the produc- 
ed tions, and finally, when the doors of the 





jut College were thrown open to both sexes 
th some thirty years ago) female talent was 
ho § available from among the students and has 
eS, been most successfully utilized ever since. 
he The only condition of membership is that 
= the player must also be a member of the 
wil Elocution or Shakespeare Classes. Shake- 
ee speare and Old Comedy are acted on a 
ae draped stage, and modern plays are not 


7 neglected. A memorable performance was 
1 r ‘ ce ’ 
given some years ago of ‘* Sardanapalus,’ 


= lor which the students made their own 
an costumes and painted appropriate scenery. 
wt For the past twenty-two years the elocu- 
of tionary and dramatic studies have been con- 


ducted by Mr. Edward Minshall, L.R.A.M. 








(Eloc.), who has also been responsible for 
the production of more than one hundred 
plays. The Day School in connection with 
the College has recently formed a French 
Dramatic Society with Miss E. A. Carpen- 
ter, B.A., as Secretary, and it is hoped that 
the Day School scholars on the English side 
will soon be similarly provided for. 


THE GREENLEAF THEATRE. 
By Horacr SuHipp. 

The Greenleaf Theatre has already es 
tablished its tradition among theatre re- 
formers in England and throughout America, 
and the return and enterprise of its founders, 
Constance Smedley and Maxwell Armfield, 
gave the opportunity for the planting of a 
fresh branch at Woodchester, its old home 
among the Gloucestershire hills. Through- 
out August and early September, a theatre 
school was conducted there; classes in 
production and acting, stage design, make- 
up, and the allied crafts of the theatre were 
held; three plays were put into rehearsal 
for presentation along Greenleaf lines; and 
a production week when the plays could be 
publicly performed was arranged to cul- 
minate the course of study. 

It was interesting immediately after a 
visit to some of the wonderfully equipped 
German theatres, to see this intimate work 
wherein intensive cultivation of certain un- 
derlying esthetic principles had to compen- 
sate for the absence of elaborate stage 
material. This intensive culture of rhythm 
in all stages of the production, and of 
decoration by significant ornament and sym- 
bolic properties has always been the basis of 
Greenleaf work, and at the Summer School 
at Woodchester, three plays of varyiny 
genre, and certain folk-song numbers were 
given to manifest its possibilities. Two of 
the plays were rhythmic plays in verse, by 
Constance Smedley, the third a naturalistic 
modern play, of which Geoffrey Whitworth 
is part author. 

The rhythmic plays were admirably suited 
to Greenleaf methods: if they shared the 
fault of being a little too precious, the care- 
fully studied and held gesture made each 
play a definite piece of art, true to itself 
and synthetic as to theme and presentation, 
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‘* The Curious Herbal ’’ remained through- 
out a piece of Chelsea china, whilst ‘‘ The 
Gilded Wreath,’’ demanding more move- 
ment, proved more difficult of accomplish- 
ment by the stylistic methods aimed at. 
The application of those methods to a 
modern naturalistic play, proved intensely 
interesting. Colour, lighting and = stage 
grouping were utilised to keep the atmos- 
phere of the play—an atmosphere first 
created before the rise of the curtain by a 
player who crosses, intoning a few expres- 
sive lines. | The whole method of produc- 
tion, indeed, came near to that expression- 


istic movement which is making such 
headway abroad, wherein scenery, move- 
ment, gesture, lighting and_ elocution 


underline the play idea rather than imitate 
nature. If the Greenleaf theatre can escape 
the enervated conception of life which 
breathes of Chelsea art-circles rather than 
of green leaves, yet retain this theatre 
philosophy, they will again perform signal 
service to their art. 


LEAGUE OF ARTS. 

The League of Arts announces that the 
following arrangements for a Dramatic 
Society are now completed :— 

Miss Edith Craig has kindly consented to 
act as producer, Mr. Martin Shaw as 
musical adviser. Mr. Paul Nash as scenic 
artist. 

The League hopes to produce a triple bill, with 
George Calderon’s ‘‘ The Two ‘Talismans,’’ and 
two other plays shortly. 

Dates of Audition and Rehearsals will be posted 
later to all interested. 

All communications should be addressed to the 
Secretary, League of Arts, The Guildhoise, Eccles- 
ton Square, S.W.1, who will be pleased to receive 
names of new members. 


SHEFFIELD PLAY COMPETITION. 

The Sheffield Playgoers announce an Open Com- 
petition for original plays. MSS. to be received by 
the Hon, Sec, not later than December 1st, 1922, 
and it is hoped to give a Public Reading of the 
successful Plays in April, 1923. 

Open to members whether at home or abroad. 
(a) One-act Plays. 
(b) Plays of more than one act. 

Rules and full particulars of the Competition 
will be sent (on receipt of a stamped and addressed 
envelope) by the Assistant Secretary, Miss F. 
Mercgr, Ranmoor Park Road, Sheffield. 


NORTH LONDON GROUP. 


The North London Group are certainly to 
be congratulated upon their production of 
Stephen Phillip’s ‘* Paolo and Francesca.” 
Ihe scenes followed each other in quick 
succession, and there was a_ smoothness 
about the whole movement of the play which 
can only be acquired through sufficient 
rehearsal, and a careful attention to detail. 
{aking into consideration the disadvantages 
of the stage, the difliculties of scenery had 
been wisely overcome by effective, if severe, 
simplicity. The costumes had been admir- 
ably copied from designs lent by Mr. Percy 
Macquoid, and the lighting etfects and 
general colour schemes were decidedly good. 
The company all played easily together. 
Mr. H. B. Browne (who was also respon- 
sible for the production) gave the most 
finished performance, as Pulsi, the drug- 
seller. Miss Alice Noble, as the aged and 
blind Angela, gave a very sincere and 
pathetic character study. As Paolo, Mr. 
Frederic Tomlin started rather ineffectually, 
but soon made good with easy movements 
and sympathetic voice; and Miss Rosemary 
Ede was a sympathetic, if at times slightly 
modern, Francesca. The rest of the com- 
pany were good, but inclined to weak 
gestures or awkward movements, and in 
some instances to faulty elocution. The 
carefully chosen music, under the direction 
of Mr. G. A. Parker, was not least amongst 
the items which helped to make up a suc- 
cessful and interesting entertainment. 


PLAY AND PAGEANT UNION. 
HAMPSTEAD GARDEN SUBURB. 
COMPETITION FOR ONE-ACT PLAYS. 

The Play and Pageant Union invites the 
submission of original one-act plays hitherto 
unproduced and suitable for production by 
amateurs on a small stage with simple 
mounting. The competition will be closed 
on November 3oth, 1922, and the entries 
judged by Mr. E, A. Baughan. It 1s 
the intention of the Union to offer to 
produce one or more of the successful plays. 
Full particulars and rules of the competition 
can be obtained from the Hon. Secretary, 
Dramatic Committee, Mrs. Doris Tiffen, 
45, Temple Fortune Hill, London, N.W.1 
(Finchley 1386). 
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DRAMATIC ART CENTRE 
Mary Ward Settlement, 36 Tavistock Place, W.C. 1 
VICE-PRESIDENTS. 


l & ASHWELL, O.b.I Professor Caroline Spurgeon. 
H. Granville Barker, Esq. Alfred Sutro, Esq. 
Sir J. Forbes Robertson Irs. Charles Tennyson. 
Sir J. Martin Harvey Geotirey Whitworth, Esq. (Hon. Sec. British Drama League). 
Alfred Lugg, Esq. (Sec. Actors’ Association). he Right Rev. Bishop of Willesden. 
Warden - Miss Epiin NEVILLE. 
Director MauDE SCOTT. 
Opening of Term - . Jan. 3rd, 1923 
Day and Evening Classes . 10 a.m to 10 p.m. 


OBJECTS 
To encourage and promote the study of Dramatic Art as an educational and recreative subject. 
To help to maintain a high standard in Amateur Dramatic Production, by giving expert guidance in 
methods of acting and play-production. 
By practical teaching and discussion to help to create a well-informed public demand for good acting and 
good plays. 


Lectures and Classes for Teachers on Dramatic Work in the Schools. 
Lectures and Classes for Social and Club Workers on Dramatic Work in Clubs and Societies. 
Classes in Acting, Play Production and Dramatisation. 
Classes for Production of Historical Pageants of London or Borough History, etc. 
Classes for Speech Improvements of all kinds, Elocution, Public Speaking, Diction, Accents, etc. 
Classes in kindred subjects: Fencing, Greek Dancing, Folk Dancing, etc. 
Expression Classes for Children. 
Monthly Discussions on Current Plays. 
LUB MEMBERSHIP, 5s. a year, admits to Scttlement Lunch and Club Rooms, and to use of Dramatic 
Library, etc. 


Private Lessons and Coaching by arrangement. 
For Fees and Syllabus apply to the Director. 
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SPECIALLY ARRANGED, 





Costumes & Designs 











TOM HESLEWOOD 


TOM HESLEWOOD ERIC COWLEY 


16 WILSON ST., LONG ACRE, W.C.2 
Legends adapted es 





to suit your own We supply Costumes for London and Provincial pro- 


ductions, Amateur Theatricals & Fancy Dress Balls. 
ho 
use or garden. Members of the BRITISH DRAMA LEAGUE 


will receive special attention. 


All the costumes used by the late Mr. H. B, Irving 
For terms apply to in his productions have recently been added to our stoek. 


MISS 
BARBARA DRUMMOND, 
Preston House, Winchester. 


Tube Station:—Covent Garden (2 minutes) 


Telephone :— os - 4432 Gerrard 












































THE BRITISH DRAMA LEAGUE LIBRARY OF 
MODERN BRITISH DRAMA 


R. BASIL BLACKWELL, as Publisher to the Shakespeare Head Press, has 
arranged with the British Drama League to inaugurate a standard Library of 
new plays, the first four volumes of which are announced herewith and will 


shortly be published. 


False Premises By Laurence Housman 


Five one-act plays for three and four characters. 


The Man who ate the Popomack By W.]. Turner 


A tragi-comedy of love, in four acts. 


Up-Stream By Crirrorp Bax 


A drama in three acts. 


Advertising April: or, The Girl who made the Sunshine 
Jealous By Herpert Farycon & Horace Horsnew 


A comedy in three acts 


Members of the League and of its affiliated Societies will have the advantage of 
purchasing the plays at the specially reduced rate of 2s. 6d. net per volume (postage 
3d. or for any two, three, or four volumes 6d.), provided that orders are received before 
publication. To the general public the published price of each volume will be 3s. 6d. 
net. Members desiring to take advantage of these special terms should immediately 
apply to the Hon. Secretary of the League at 10 King Street, Covent Garden, W.C.2. 
Members of Societies affiliated to the Drama League must apply to the Hon. Secretary 
of their Society with a request that he will forward their application to the Hon. Secre- 
tary of the League as above. 


1 limited and numbered edition of each of the plays, on hand-made paper, signed by the Author, im 
block-printed hand-made paper boards, vellum back, will be issued at half-a-guinea. Members may apply 
preferentially for these before publication, but no reduction in price can be made. 
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